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If ever there was a "machine" made by 
an etcher this print is one, for in the beauti- 
ful and clean wiped early impression now 
in the Print Room any one who knows any- 
thing about the technique of etching can 
see the great pains and elaboration which 
went into its making. It might almost be 
said to be a sampler of a very great part 
of what Rembrandt knew about biting and 
other such secrets of the studio, and one 
can think of no other print, unless it be the 
"Hundred Guilders," from which the be- 
ginning etcher can extract more technical 
wisdom. 

And then it is "literary." It is not only 
an illustration of a passage in a book, but 
of a passage in the Bible, and of one of the 
best-known and most beautiful and most 
affecting ones. It is so much an illustra- 
tion that one doesn't in the least have to 
be interested in art to be interested in it — 
all one has to do is to be human, and to 
remember the familiar, "And it was re- 
vealed unto him by the Holy Ghost, that 
he should not see death, before he had seen 
the Lord's Christ. And he came by the 
Spirit into the temple: and when the par- 
ents brought in the child Jesus, to do for 
him after the custom of the law, then he 
took him up in his arms, and blessed God, 
and said, Lord, now lettest thou thy ser- 
vant depart in peace, according to thy 
word: for mine eyes have seen thy salva- 
tion, which thou hast prepared before the 
face of all people; a light to lighten the Gen- 
tiles, and the glory of thy people Israel." 
And for some who do happen to be very 
much interested in art, but who have not 
yet forgotten that they are men, it is very 
hard indeed to forget those words and look 
at this thing critically as a mere "work of 
art"; for as they look at it those words 
insist on coming back, the drama is played 
before them, and tears have been known 
to interfere with that cold-eyed and im- 
personal sight which is the sine qua non 
of scientific connoisseurship. And as one 
thinks about it, catalogues and invento- 
ries and terminologies and all the other 
materia medica of "art science" seem of 
curiously slight importance, at most but 
besoms to the hands of the crossing sweep- 
ers. W. M. I., Jr. 



LECTURES, MCMXXII- 
MCMXXIII 

I H E lectures here announced, constitut- 
ing a full and varied program for the win- 
ter season, follow in the main the outline 
of the courses carried on for several years, 
but embody certain significant changes, 
especially in the series of Saturday and 
Sunday free public lectures. Each of these 
changes has been made in the interest of an 
increasing company of thoughtful listeners 
who come, not occasionally, but regularly, 
week by week. 

In the Sunday series, eight weeks are 
given over to the Arthur Gillender Lectures, 
provided for under the will of the late Jessie 
Gillender, primarily for artisans but open 
to the public and planned to interest all 
who are concerned with the problems of 
good design and color. Last year a similar 
series was given at three o'clock on Sunday 
afternoons; this year, these lectures have 
been incorporated into the regular four 
o'clock course. The first four lectures take 
up various phases of the big subject, De- 
sign — its application in general, in archi- 
tecture, in painting, and in objects of daily 
life. The second four lectures are devoted 
to a discussion of an equally timely theme, 
Interior Decoration — in Italy, in France, 
in England, and in America. Beginning 
with January 28, one subject is taken up 
for six successive Sundays, and that a 
subject most pertinent for an American 
audience in an art museum — The Genius 
of American Art. The speaker will be 
the well-known art critic, Royal Cortissoz, 
who will divide his subject into The Fore- 
fathers, The Disciples of Nature, Some 
Types of Individuality, European Influ- 
ences, the Emergence of a School, and his 
Conclusions. 

In the Saturday lecture series, a step has 
been taken toward greater continuity of 
thought throughout the entire course, 
which begins with life in Egypt in 2000 
B. C, as shown by the recent excavations 
of the Museum, takes up in turn the back- 
ground for art in the different periods 
—classical, mediaeval, Renaissance— and 
ends with several weeks devoted to Italian 
architecture, painting, and sculpture, 
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French architecture and painting. Here 
again, the same speaker will usually be 
heard on two successive Saturdays. 

Miss Abbot in her customary Members' 
Course, which is open to others upon fulfil- 
ment of certain conditions, instead of giving 
a short series of talks on one period of art, 
will this season give thirty lectures, illus- 
trated by lantern slides — an Outline Course 
in the History of Painting, divided into 
three series of ten lectures each on The 
Mastery of Form, The Great Schools of 
Color, and Problems of Light; the first 
series reaches its climax in Michelangelo, 
the second ends with Velazquez, and the 
third brings the development up to con- 
temporary painting. 

Miss Coseo, in addition to her Talks for 
Classes in High Schools, given weekly 
throughout the school year, has prepared a 
group of five talks on different forms of 
expression in art — Story-Pictures, Old and 
New; Ancient Styles in Modern Buildings; 
Craftsmen of the Past; The Out-of-Doors 
in Painting; and A Study of People, Space, 
and Light. 

Miss Chandler's Story-Hours, which in 
addition to their primary purpose — pleas- 
ure — "create a fine environment, having 
an ethical effect, enriching the ideas of the 
children, and developing their aesthetic 
sense," to quote one school principal famil- 
iar with them; Miss Jane B. Walker's Talks 
for the Deaf and Deafened, which are a 
unique and greatly appreciated feature in 
this Museum ; and Professor Grace Cornell's 
Study-Hours for Practical Workers, Sales- 
people, Manufacturers and Designers, which 
have had a quiet but none the less valuable 
and far-reaching influence in the shops and 
studios, will be continued along the same 
general lines. 

Lectures for Museum Members 

Outline Course in the History of Painting, 
by Edith R. Abbot, Museum Instructor. 
Thirty lectures illustrated by lantern 
slides and divided into three series of ten 
lectures each. i. The Mastery of Form. 
2. The Great Schools of Color. 3. Prob- 
lems of Light. Saturdays at 1 1 a. m., be- 
ginning in October. For dates and sub- 
jects see special folder. Class Room A. 



The course is open to the members 
without charge. For others the charge 
will be seven dollars for the thirty lec- 
tures or two dollars and a half for each 
series of ten lectures. Cards of admis- 
sion should be secured at the Information 
Desk, or on application to the Secretary 
of the Museum. 

Six Study-Hours for Members, conducted 
by Grace Cornell, Assistant Professor, 
Teachers College, Columbia University, 
for those who are interested in what con- 
stitutes good design and color in the 
things of every-day life, especially in 
relation to purchases in the open market. 
Illustrated by objects in the Museum 
collections. Group 1. Three Saturdays, 
10 a. M.-12 m., November 4, 18, and 
December 2. Group 2. Three Saturdays, 
10 a. M.-12 m., March 24, April 7 and 
21. Class Room C. 

Story-Hours for Children of Members, by 
Anna Curtis Chandler, Museum Instruc- 
tor. See special folder for list of sub- 
jects. Illustrated by lantern slides and 
followed by visits to the galleries. Sat- 
urdays: From November 4 to March 31, 
at 10:30 a. m. Lecture Hall. Admis- 
sion of children of members and accom- 
panying person by special tickets sent to 
the membership. 

Free Public Lectures 

Sunday Course, by distinguished speakers, 
illustrated by the Museum collections. 
See special folder for list of speakers 
and subjects. Sundays: November 5 to 
March 25, at 4 p. m. Lecture Hall. A 
list of the speakers and their subjects 
will be found also in the Bulletin and 
the daily papers. 

The Genius of American Art, six lectures 
by Royal Cortissoz on the following Sun- 
days, as a part of the Sunday lecture 
program. See special folder for list of 
subjects. Sundays: January 28, Feb- 
ruary 4, 11, 18, 25, and March 4, at 4 
p. m. Lecture Hall. 

Saturday Course, by distinguished speak- 
ers, illustrated by the Museum collec- 
tions. See special folder for list of 
speakers and subjects. Saturdays: No- 
vember 4 to March 3 1 , at 4 p. m. Lecture 
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Hall. A list of the speakers and their 
subjects will be found also in the Bul- 
letin and the daily papers. 

The Arthur Gillender Lectures for Artisans 
(Jessie Gillender Foundation), by emi- 
nent specialists, given in connection with 
the Study-Hours for Practical Workers, 
on the following Sundays, as a part of 
the Sunday lecture program. Sundays: 
November 26, December 3, 10, 17, 31, 
January 7, 14, 21, at 4 p. m. Lecture 
Hall. 

Story-Hours for Children, by Anna Curtis 
Chandler, Museum Instructor. Illus- 
trated by lantern slides and by the Mu- 
seum collections. See special folder for 
list of subjects. Sundays: October 1 
through April 29, at 2 and 3 p. m. Lec- 
ture Hall. 

Gallery Talks, by Elise P. Carey, Museum 
I nstructor, on the collections. See special 
folder for list of subjects. Saturdays: 
Weekly, from November 4 to March 31, 
at 2 p. m. Sundays: Weekly, from No- 
vember 5 to April 1, at 3 p. m. 

The number of persons in each group 
being limited to twenty, applications 
should be made before the hour at the 
Information Desk, where the groups 
will assemble. 

Lectures for the Deaf and Deafened who 
Read the Lips, by Jane B. Walker, In- 
structor in Speech-Reading. See special 
folder for list of subjects. For Adults: 
Saturdays: November 18, January 27, 
March 10, and April 14, at 3 p. m. Class 
Room A. 

Talks for Public School Teachers 
and Classes 

Talks for Elementary School Teachers, by 
Anna Curtis Chandler, Museum Instruc- 
tor, arranged with the co-operation of 
Frank H. Collins, Director of Drawing 
in the Elementary Schools, for the pur- 
pose of demonstrating, with a class of 
children, the availability of Museum ma- 
terial and its application in teaching. 
See special folder for subjects. Second 
Tuesdays: Monthly, October through 
May, at 3:30 p. m. Lecture Hall. 

Talks for Classes in High Schools, by Alice 
T Coseo, Museum Instructor, on sub- 



jects arranged to correlate with the 
course of study in the high schools. See 
special folder for list of subjects. Thurs- 
days: Fall Term, October 5 — December 
7; Spring Term, February 8 — April 26, 
at 3 p. m. Fridays: Fall Term, Octo- 
ber 6 — December 8; Spring Term, Feb- 
ruary 9 — April 27, at 10 a. m. Lecture 
Hall. 
Talks for Classes in Drawing in High 
Schools, by Alice T. Coseo, Museum 
Instructor, on subjects arranged to co-op- 
erate with drawing classes in their study 
of various forms of expression in art. See 
special folder for list of subjects. Tues- 
days: October 10, 24, November 7, 21, 
and December 5, at 3 p. m. Lecture 
Hall. 

Study-Hours and Lectures on 
Practical Subjects 

Study-Hours, arranged in several groups 
and conducted by Grace Cornell, Assis- 
tant Professor, Teachers College, Colum- 
bia University; for those who are 
interested in what constitutes good de- 
sign and color in the things of every-day 
life, especially in their relation to mer- 
chandise; illustrated by objects in the 
Museum collections and by objects lent 
by dealers for this purpose. 

For Practical Workers 

Group 1. Eight Sundays, 3:00-4:30 p. m., 

October 15, 22, 29; November 5, 12,19, 

26; December 3. 
Group 2. Eight Sundays, 3:00-4:30 p. m., 

March 4, 11, 18, 25; April 1, 8, 15, 22. 
Class Room C. 

For Salespeople 

Group 1. Four Fridays, 9-10 a. m., Octo- 
ber 13, 20, 27; November 3. 

Group 2. Four Fridays, 9-10 a. m., March 
2, 9, 16, 23. 

Class Room C. 

For Manufacturers and Designers 

Group 1. Four Fridays, 10 a. M.-12 m., 
November 10, 17, 24, and December 1. 

Group 2. Four Fridays, 10 a. M.-12 m., 
March 30, April 6, 1 3, 20. 

Class Room C. 



